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Editorial by Nathalie Appéré

In Rennes, the commissioning of public art is a tradition which has persisted for
more than 40 years, as evidenced everywhere, in the streets and squares of the
city. The commissioning of seven works for Metro line b is consistent with this
proactive policy, a genuine marker of our commitment to supporting artistic
creation and enhancing our heritage.

From Saint-Jacques-Gaité to Cesson-Via Silva, via the Gares and Gros-Chéne
stations, the new line presents us with wonderful urban wanderings to explore
contemporary art. Created by world-renowned artists working closely with
local artisans, the seven works of line b echo the architecture of each station
and pave the way for a new, shared vision.

The purpose of art is to push the boundaries. Art must establish itself across
the city and reach as many people as possible. With their audacity and
creativity, the artists re-enchant the way we perceive our territory while
charting new landscapes. Works of art add beauty to our everyday lives,
transform the use of the city and allow residents to reclaim the city.

| would like to thank the artists, the members of the Artistic Committee and
our partners, in particular the State, who have worked with us to complete one
of France’s largest public art commissions of the past 10 years, as part of a
strong collective impetus towards culture for all.

Nathalie Appéré,
Mayor of Rennes
President of Rennes Métropole



Introductory remarks by Franck
Gautherot

Reconnecting

Envisioning the works that will be commissioned from the artists is a perilous
task insofar as it can only be verified after the fact. Lessons drawn from
integrating works into the context, induced narratives, political specifications
and technical dictates are taken into account from the onset, yet instantly
forgotten.

The decision to assign specific artists to the sites was a prerequisite which, after
following a sketchy feng shui approach, determined the path based on
communication nodes, parallel areas, driving forces and places to be.

Reconnecting with equestrian sculpture [Jean-Marie Appriou]; with
multicoloured abstract sculpture [Phillip King]; with anthropomorphic statues
[Ugo Rondinone]; with mural painting [Camila Oliveira Fairclough]; with the
utilitarian environment [Isabelle Cornaro, Valentin Carron]; but also, first and
foremost, with the digital future [Charles de Meaux].

Public art is assigned the role of geographical and cultural marker of the sites
selected along line b: educational and cultural facilities absorb the echoes of the
adjacent route - the fence of the Joliot-Curie secondary school redesigned with
a trembling, wobbly hand, in the words of Valentin Carron, into a golden railing,
also marks a frontier perceived as the spatial boundaries of the impact of this
new Metro line on the urban environment.

The raised hand of the delicate design is also evocative of corporal punishment,
the use of which has now been banned. The design is an authority figure.

On the outskirts, one of the expected benefits will stem from repurposing,
accompanied by the delivery of a facility hosting items from the Beaux-Arts
Museum as well as educational and cultural events. Isabelle Cornaro, whose
visual vocabulary oscillates between obligatory modernism and multiple
ornamental references, will be in charge of furnishing and staging this space.

From the three-dimensional setting to the wall painting, all it takes is an escalator
to get to level R-1 of the Sainte-Anne station - at the intersection of lines a and
b. Intersecting lines, intersecting time lines, intersecting styles: this is what
painting can do ad libitum.

Dubonnet’s Cassandre (du bon du bo dubonnet) illustrated/erased from a wall in
the vicinity of the Sainte-Anne site provided Camila Oliveira Fairclough with the
specifications for her wall painting commission that appears in two places in the
station. Blue, red and black patches combined with the digital signals of
messages and advertisements galore. An example of decorative painting
reminiscent of the paper posters of transatlantic cruises and aperitif wines with
exotic notes.

LY,

Press Office, Rennes Ville and Métropole 5,\].,5-,-;“ ’ —-3") RENNEeSs
Tel.+33 (0)2 23 62 22 34 DE LA CULTURE Reei ( I ville et Métropole
Liberté gion

Pt BRETAGNE



The ad hoc surroundings are of course amongst the focal points identified as
parallel sites displaying the artistic expression commissioned. The terminus is
the poor relation of the terminal which accompanied (thus far!) our daily or
seasonal perspectives.

In the Saint-Jacques-Gaité terminus, modern office buildings are delighted to
host the colourful abstract sculpture of British artist Phillip King for his first
public commission in France. Unfortunately, the artist died before he could
complete the work, depriving him of his customary humble pride in the finished
piece. Here, King creates sharp spikes and contoured surfaces of dynamic angles
of equilibrium for a construction anchored on a circular base.

At the other end, at the Cesson-Viasilva elevated station, the line sits on pillars
with a highly architectural design and, from this giant causeway, the gaze falls on
the standing man of Swiss artist Ugo Rondinone. As a maker of statues reduced
to volumes of rock barely extracted from quarries in southern Italy, depicting
humans boiling down to a head, a torso and legs, Rondinone is in full control of
his statuary art, which has great symbolic and transactional value.

In the middle of line b, the railway/Metro (a and b) junction, this central spot
serves as a sign and a symbol. The new SNCF station, suspended at the junction
of two Metro lines, enjoys an elevated position on a gently sloped, grassy hill
overlooking the city, where an overhang bears the colours of “local” artist Jean-
Marie Appriou who is now enjoying truly international success. Equestrian
statues are found at pre-eminent celebratory locations in the main squares of our
cities with a military history. While horses feature prominently in equestrian art,
it finds it fullest expression in the rider! Heroic generals, triumphant knights,
kings in armour, Louis XIV, Napoleon and Joan of Arc (the only woman
celebrated), the litany of swords drawn and alpha males: Appriou mercifully
opted to strip away all human elements. A two-headed horse with a dual posture,
upright and leaning forward to drink in the middle of green algae, displays the
virtues of animal comfort and persistence in an urban situation.

The metro tunnel is adorned with anthropomorphic metaphors to reassure
passengers in transit, confident in this new automated line passing through the
city at high speed. Are we reconnecting with the original palaeolithic cave? The
commission assigned to Charles de Meaux for the line b tunnel embraced these
specifications.

How to turn a metro tunnel into a new venue for parietal art in the 21t century,
the primary purpose of which would be to conjure a Stone age bestiary as glazed
carriages go by? This is indeed a new form of artistic investment which candidly
and normally addresses the need to support works of art as part of the
implementation of a new underground communication channel.

Public art is more than ready to confront the darkness of the line b tunnel. May

its appearance be a fleeting and repeatable experience of art in a confined space.
May the experience of this fantastic bestiary bj



